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‘An expression of love’: Art show offers new view of the Golden Gate
Bridge

Photographer vowed “‘unusual vantage points, no postcard shots’ of iconic structure

| -
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Visitors take in the Golden Gate Bridge-focused photography of Arthur Drooker at the Petaluma Arts Center on Thursday, July 23, 2026. (David Templeton/Petaluma
Argus-Courier)
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“Thirty-Six Views of the Golden Gate Bridge,” features three-dozen of his most extraordinary
shots of the structure, and several of those are currently on display in the North Gallery of the
Petaluma Arts Center, where Drooker’s striking photography appears in conjunction with
“Expressions in Metal,” a multi-artist sculpture show, with both running through the end of

Lisa Lightman — the board president of the arts center since 2021, and its chair of exhibitions

— explained the thinking behind pairing Drooker’s work with the metal art exhibition in the

main gallery.

10f4
From the book "Thirty-5ix Views of the Golden Gate Bridge," by Arthur Drooker. (Arthur Drooker) O

“We have two separate spaces, but sometimes one theme, in this case ‘metal' — and so we
show work that encompasses that, but with different forms,” Lightman said. “Arthur’s
beautiful photographs offer us another story about how metal can be used to make art.”

Originally from New York City and essentially self-taught, Drooker began taking photos of his
Bronx neighborhood when his father gave him a small Kodak Retina. The 35-milimeter
manual camera had been given to his dad as a gift from an army buddy during World War II.

“It was a very empowering thing for a teenage boy to reframe the world as he saw it,”
Drooker recalled. “A lot of guys around me who were the same age picked up the guitar. I'm
fond of saying the camera was my guitar.”

Drooker describes himself as a longtime admirer of the Golden Gate Bridge, a relationship
that began with a daily commute over the single-span marvel.

“I crossed it at least weekly,” he said, “and one day about two or three years ago, while doing
that, it just popped into my head that I wanted to find a way to photograph it differently than
it's usually been seen.”

That's no easy task, considering the Golden Gate Bridge is probably one of the most
photographed bridges in the world. But Drooker prides himself on showing his audience a
new perspective on things they think they've already seen.

"I gave myself three rules to follow,” Drooker continued. “The first was no postcard shots. The
second was black and white, because as much as the color of the bridge is iconic as the
bridge itself, black and white in photography really strips things down to their essence.”

The third criteria was to photograph the bridge from different, unusual vantage points, so
that the audience could not only see the bridge from an unfamiliar angle, but always within
its environmental context. Drooker spent three years photographing the bridge, during which
time he formed an even deeper appreciation for it as both an engineering feat and a symbol
of possibility.

“The odds that had to be overcome for the Golden Gate Bridge to be built, including all the
political opposition to it and financial obstacles, were astounding,” Drooker said, “especially
when you remember it was built during the Great Depression.”

In describing Drooker’s bridge photos, Lightman points to “a certain emotionality” in the
shots, distinctly reflecting the photographer’s obvious love of the bridge — and what he's
learned about it.

“He makes some aesthetic decisions based on the history and how he feels about that,” she

said.

Drooker agrees with this assessment.

“I think when you do a project like this, it's like
falling in love,” Drooker said, “and so my photos
are an expression of love.”

Though the book contains 36 images, the show
in the North Gallery holds only 14, narrowed
down by Drooker from what he'd already
concentrated from hundreds of photos. The
number 36 is an homage to the work of the
19th century Japanese artist Katsushika
Hokusai, famous for a series of woodblock
prints collected as “Thirty-Six Views of Mount

FUji”

Drooker also references French artist Henri

Photographer Arthur Drooker speaks with a visitor at Riviere, who did a similar series around the

the Petaluma Arts Center on Thursday, July 23, 2026. . o

(David Templeton/Petaluma Argus-Courier) Eiffel Tower. When considering why the Golden
Gate Bridge has as much visual power as these

other landmarks, Lightman speculated, “I think it's partly because we are beholden to it, we

do need it, and of course it broke new architectural ground and set records for height and

design — but there's also just something about a bridge running parallel to a coastline that

really captures the eye and the imagination.”

The sheer expansiveness of the bridge, and the fact that people died building it, hits
especially hard when looking at Drooker’s photographs, Lightman believes.

“He's given us an opportunity,” she said, “to think about the gift of this bridge.”

Drooker adds that the notion of the Golden Gate Bridge as a symbol of possibility was
underlined by its architect, Josephe Strauss, who concluded a speech in support of building
the bridge by saying, “Don't be afraid to dream.”

“I think San Francisco is a city of dreamers,” Drooker said. “We make things happen here.”
Regarding the bridge itself and the Petaluma show that features it, he added, “There’s also an
argument to be made that it's one of the largest metal sculptures in the world — which ties in
nicely with the general exhibit.”

With that in mind, Lightman hinted that the arts center is anticipating a higher than usual
number of out-of-town visitors for this exhibition.

“From the Art Center’s point of view, we really try to welcome everyone through our doors,”
she said. “And this one we especially encourage San Franciscans to attend — because they'd
have to cross the bridge to get here.”



